
28TH SEMINAR ON STANDARDS OF EXCELLENCE
IN HAND BOOKBINDING

REGISTRATION

Registration is limited to 140 people. Deadline to register is 
September 28, 2009. This year online registration is available 
and encouraged. If you are paying with credit card, you must 
register online. To register online visit 

 after June 1.

All questions regarding registration should be directed to 
Alicia Bailey, Treasurer - phone: 720-230-4566; fax: 303-
479-9556; aliciabailey@mac.com; PO Box 200984, Denver, 
Colorado, USA 80220-0984. All fees listed on the registration 
form are in US dollars.  There is a cancellation of 10% of the 
Registration Fee up to 30 days before the Seminar. No refunds 
are given for cancellations made within the 30 days prior to 
the conference. Cancellation fees do not apply to scholarship 
applicants who do not receive an award and are unable to at-
tend without financial assistance.

Scholarships are available to attend the Standards of Excel-
lence in Hand Bookbinding Seminar to Guild of Book Work-
ers members 

. There are scholarships for both student and regular 
members. Non-members may apply, but are required to be-
come a member prior to attending the Seminar ($75 annually / 
$25 student). The scholarship consists of a waiver of registra-
tion fees to the seminar, banquet, and four nights lodging at 
the Seminar hotel (does not include phone calls, movie rentals, 
or any other room service). Recipients are responsible for 
making their own travel plans and hotel reservations. Recipi-
ents may be asked to help with newsletter coverage and/or 
assist with other tasks during the seminar. Applications must 
be received by August 14, 2009. Address questions to Andrew 
Huot, Scholarship Committee, at 215-480-6390; vicepresi-
dent@guildofbookworkers.org

RESENTATIONS RESENTERS

Methods of Approach
 Carolee Campbell inaugurated Ninja Press in 1984 and is its sole 
proprietor. While there was no specific literary agenda governing the 
selection of works to be published by the press at the outset, the abiding 
interest has been, in the main, contemporary poetry. The decision to 
embark on the path of bookmaking came from her extensive experi-
ence as a photographer working in the darkroom with both nineteenth 
and twentieth century photographic processes. Turning photographic 
sequences into bound books led the way into bookbinding studies. Even-
tually, she expanded her work into letterpress printing, thereby opening 
the way into contemporary poetry – confronting it for the first time with 
a directness and penetration she had seldom experienced as a reader.
 All Ninja Press books have been designed, printed letterpress 
from hand-set type, and bound in limited editions by Carolee.
 Several of the many institutions which hold all or significant 
Ninja Press books are The British Library,The Getty Research Center, 
The NY Public Library, Columbia, Dartmouth, Smith, Wellesley, and 
Brown. The entire Ninja Press archive is held at the University of Cali-
fornia, Santa Barbara.

Using several examples of Ninja Press books, Carolee Cambell will 
demonstrate her methods of approach that lead to the creation of each 
new edition. With the text as the driving force, she will describe, using 
both slides and materials, how concepts took shape and moved forward 
to fruition through trial and error. She will show models, jigs, notes, and 
the separate parts of each book. She will also describe simple methods 
she used to add color and texture to both boards and text sheets. Her 
fifteen-foot book, The Real World of Manuel Córdova, The Intimate 
Stranger, and her new book, The Persephones will be used as examples. 
Other Ninja Press books will be available for discussion as well.

TOM CONROY

Tool Repair
 Tom Conroy is a book restorer, binding historian, toolmaker, and 
fine binder. He was trained by Anne and  Theodore Kahle at Capricor-
nus between 1981 and 1988, holds an MLIS from the University of 
California at Berkeley, and worked toward an MS in Wood Science and 
Technology at Berkeley. He has taught and published extensively. Cur-
rently he is affiliated with the Museum of the American Bookbinder in 
San Francisco, where he describes himself as “one of the exhibits”.

All hand binders use some tools which today are made poorly or not at 
all, and are not repaired commercially. The maintenance of aged tools 
and equipment is a necessary skill, but is often picked up over years 
of trial and error. Even new tools may need repair; it is best to regard 
them as kits of parts needing completion. Wise repair is based on 
understanding the original materials and common types of damage, as 
well as corrective techniques, supplies, and equipment. The presenta-
tion will examine the repair of small tools and benchtop equipment in 
service, but with some old tools issues of conservation do arise, so the 
ethics, aesthetics, and principals of repair will be touched on. 

TATIANA GINSBERG

Dyeing Handmade Papers
 Artist, dyer, and papermake Tatiana Ginsberg studied at the Uni-
versity of Iowa Center for the Book before spending two years in Japan 
on a Fulbright research grant investigating traditional naturally dyed 
Japanese papers. Studying at one of the oldest dye studios in Kyoto, she 
learned the art of dyeing paper in brilliant colors for temple festivals, 
sutra copying and other uses. She currently teaches papermaking, print-
making, and book arts at UC Santa Barbara. Her own work integrates 
traditional skills with contemporary techniques, and is exhibited nation-
ally and internationally.

Tatiana Ginsberg will be presenting an overview of the steps involved 
in the process of brush dyeing handmade papers with natural dyes She 
will show how to prepare and handle papers, appply dyes and mordants, 
and achieve a wide range of colors through careful use of mordants and 
overdyeing.

DOMINIC RILEY

The Art and Science of Cloth Rebacking - Some Useful Tech-
niques Shared
 Dominic Riley is a bookbinder, teacher and occasional film-
maker. He studied at the London  College of Printing (1988-90) and 
worked for various binderies in London and New York. Dominic lived 
in San Francico from 1991-2001, where he set up his own studio, and 
was a co-founder of the binding program at SFCB. He now has his 
bindery in the Lake District in England, from where he travels across 
the UK teaching and lecturing. He still spends part of the year teaching 
in the USA. Dominic has won many prizes  in the Designer Bookbind-
ers competition, including both first prizes and the Mansfield Medal in 
2007. He was elected Fellow of DB in 2008. His bindings are in many 
collections, including the Britsh Library. Dominic serves as Vice Chair-
man for the Society of Bookbinders, and organizes their Seminar and 
Workshop series. His first full length film is ‘Seventy Years in Book-
binding: Portrait of Bernard Middleton’. His second, just completed, is 
on the life and work of Maureen Duke.

The restoration of Victorian cloth bindings is a staple for many 
bookbinders and yet the technique is rarely discussed in depth. In this 
presentation Dominic will share his approach to this important area 
of restoration using techniques that ensure an invisible repair and yet 
maintain the structural integrity of the original binding. He will begin 
with cover repair: paste-washing and recoloring cloth, repairing board 
edges and corners with dyed Japanese paper (a technique which gives 
an invisible mend) and clean and reline the spine. Dominic will then 
demonstrate the process of rebacking with dyed cotton, including 
the safe lifting of the board cloth (using a technique which prevents 
an unsightly line appearing after rebacking), lifting the pastedowns, 
inserting the new spine  material, and recasing. The emphasis through-
out will be on sound technique, harmonious repair and conservation 
practice. These techniques have been developed by Dominic over the 
past twenty years as he has rebacked many valuable cloth bindings, 
where the repairs must be seamless, sympathetic and reversible whilst 
preserving the aged look and feel of the book.
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Taxis line up at center median, outside baggage claim area, 
lower level of airport.
A taxi to Hotel Kabuki from SFO costs about $45 excluding 
tip.

Hotel Kabuki has NO SHUTTLE SERVICE from the airport.

Shuttle vans leave from the center median, upper (departure) 
level of airport. Many shuttle companies take passengers to 

The conference hotel is the 

Local Phone: 415-922-3200
Fax: 415-614-5498

Reservations: 1-800-533-4567
http://www.jdvhotels.com/hotels/kabuki

 
The GUILD room rate, available to all attendees is $159/night 
single and double; $179 triple; $199 quad.
Parking: in Japan Center Garage $15 plus tax per car/day; arrange 
through hotel.

after which time the Guild must release any remaining rooms to 
the hotel. For those who would like to stay a few extra days, these 
rates extend to 3 days before and 3 days after the conference. To 
register, contact the Hotel Kabuki at the numbers listed above.

Individual reservations must be guaranteed with a credit card or 
advance deposit. Individual Guests will be required to guarantee 
their reservations for late arrival by use of a major credit card. 
The Hotel will accept cancellation of Guest reservations up to 24 
hours prior to arrival and any deposits taken refunded for those 
rooms for the full night’s stay. Any reservation which fails to ma-
terialize and has not been cancelled a minimum of 24 hours prior 
to arrival will be charged one night’s room and tax to the credit 
card provided.
 Details on getting to the hotel can be found at the hotel 
website <http://jdvhotels.com/hotels/kabuki. Additional transpor-
tation options are listed below.

San Francisco: Lorrie’s Bay Shuttle, Payporter, etc. and charge 
$17-18 per person to a destination in San Francisco. Consult 
SFO shuttle (Google) for choices.
 

A taxi to Hotel Kabuki in San Francisco costs $50-75 depend-
ing on traffic. Take a general shuttle to San Francsco such as 
those listed above, NOT A HOTEL SHUTTLE (you will need 
an additional taxi from any hotel you reach by  hotel shuttle). 
Consult OAK shuttle (Google) for choices.


